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practices as socio-cultural institutions"; the issues that involve "certain structural components of musical culture (various types of musical activity, subjects of this activity, institutions supporting it, as well as cultural values created in the process of musical activity" (Belonosova, 2015: 83) .
Accordingly, the methodological apparatus is expanding and becoming more complex. Events and phenomena are increasingly being analyzed and different methods and concepts from various fields of the Humanities are introduced for their comprehension. In addition to traditional address to musicological, ethnographic, historical and historiographic studies, the local music studies actively involve insights in regional studies, cultural studies, sociology, anthropology, philosophy and other areas of the Humanities.
The number of works based on an integrated, interdisciplinary approach is growing.
A special group of scientific research is the works on the study of the musical past and the modern realities of Siberia -a large region that undoubtedly has its place in the general field of Russia's cultural development, and also its specificity in the development of the musical historical process. In the Siberian territory, various national groups coexist and interact, and among them there are the indigenous peoples and migrants. The vast territory is a multidimensional musical and cultural system that, at the level of subsystems and elements, includes different phenomena, which, in particular, have different temporal and spatial characteristics. Among them, there is an intonational array of traditional music -folklore and oral professional creativity of the indigenous peoples and newcomers, and European-oriented written (compositional, opus) art.
If folklore and oral professional creativity of the indigenous peoples take their origins in the extreme antiquity (Duishenalieva, 2011) confessional, poly-...) in structure -which is the core of culture" (Shindin, 2011: 15-16 (Belonosova, 2007; Pomortseva, 2013; Pronina, 2014; Pyl'neva, 2013) .
In this article, the author turns to the problems of the genesis of the academic musical culture of one of the largest and oldest cities in Siberia -Krasnoyarsk. The analysis of local history material in a culturological way gives new results and opens wide prospects in understanding the musical historical processes taking place in the region.
Traditionally, many phenomena of musical culture are studied from the standpoint of the general scientific system approach that allows us to consider an object as a whole complex of interrelated elements. The main principle of this methodological direction of scientific knowledge is the simultaneous perception of the system as a single whole and as a subsystem for higher levels.
A structure of the system is hierarchical and implies the subjection of elements of the lower level to higher-level elements. Each element performs its function in the system. The way they interact through certain relations forms a structure that, according to A.E. Voskoboinikov, is an internal mechanism expressing "the fundamental inseparability of elements and subsystems from each other and from the holistic system itself" (Voskoboinikov, 2013) . In musicology, a definition of "musical culture" means a super the speed of diffusion movements can become weakened, "frozen" or increased (Kucheruk, 2007: 44) .
The main mechanism of socio-cultural communication, intercultural interaction is a dialogue that can include a two-way information exchange and a one-way action. Iu.M. Lotman draws attention to such conditions of the dialogue when the first of its participants (the "transmitter")
has a large store of memory (experience), and the second one (the "receiver") is interested in learning this experience (Lotman, 1992: 122) .
Under these conditions, the dialogue of culturalcreative migrant and Siberians first took place, more often it was unidirectional and was based on a special form of relations -"between a speaker of the text and the one who perceives it" (Kalganova, 2004: 10) . Nevertheless, depending on the cultural level of the participants in the creative contact, 
